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Tastefully Renovating Subcultural Theory:

Making Space for a new model

Subcultures as noise: a metaphor that possesses a deep, romantic and poetic resonance for many scholars. The heroic rhetoric of resistance, the valorization of the underdog and outsider, and the reemergence of a potentially political working-class consciousness are all embedded in the discourses that have shaped the theorization of subcultures in the past twenty years. 
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Subcultural theory has romantised the development of subculture. 

The sartorial splendor of [subcultures] became emblematic of a ‘semiotic guerrilla warfare’, which took objects from the dominant culture and transformed their everyday naturalized meaning into something spectacular and alien. 
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Subculture was glorified under the CCCS banner

Baudrillard’s implosions of meanings have become tropes that consign sub-cultural practices to a narrow notion of spectacle. Social and cultural practices, condensed to mere processes if signification, are consequently viewed through theories inadequately predisposed to consider the complex intersection and layering of institutional, industrial, material, social, spatial and temporal dimensions and relations that facilitate and circumscribe a given social formation’s operation. 
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The uptake of CCCS romanticism combined with post-modernism has render subcultural research inadequate to comprehend the scope of subculture. 
The spectacularization of subcultures offers ineffective descriptive tools and often obscures the complexity of current cultural practices that constitute, and are constituted by, the aleatory effects of a globalized cultural economy. 
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CCCS obscures complexity through spectacularization of style. 

The complexity of subculture requires a conceptual framework that is able to describe reconfigurations of spatiality and their effect on social relations. Tastes, alongside dispositions, preferences and affinities, are deliberately amorphous terms denoting social activities and attitudes that influence the spaces in which they reside. 
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Subcultures require theory that is amorphous to enable it to capture the complexity of them. 

Amorphous classifications allow a movement away from rigidly vertical models that rely upon universals such as class, while enabling a nuanced examination of individual identity and group dynamics and how these are articulated to large-scale, cultural arenas. 
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Amorphous classifications allow flexibility in study; access to the macro from examining the micro.
An emphasis on the specificities of local and regional cultures understood in a global setting, where spaces become sites fraught with competition, negotiation and accommodation occurring on multiple and intersecting planes, undermines any notion of a single determinant, often cast in essentialist terms (class, ethnicity, age gender), which might exist as the overarching structuring principle of contemporary cultural practices, preferences and formulations. 
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A focus on specificities of the local undermines the notion of a single determinant. 

An understanding of how institutional and infrastructural mechanisms have enabled an mobility to create networks, circuits and alliances of communicative and community action. 

28
Focusses on networks in creating subculture. 

Critique of CCCS
CCCS opened up a theoretical space that enables a richer study of peripheral social formations and the cultural practices. Their examinations of the power differentials that structure contemporary culture created analytical tools that remain critical to any attempt to account for the myriad responses of subordinate groups to structures of dominance. 

28

CCCS opened up subcultures for study and created many tools to access them. 
However, a number of areas remain overtheorised, and others undertheorised, which questions the relevance of their work. 

1. The discourse of style overemphasizes a symbolic response to exclusion, situating semiotic play with appropriated text above that of the imaginative and concrete contexts in which cultural activity is enacted.

2. The creation of a subcultural other, such as the media, mainstream or popular, elides the role each plays in the subculture’s own internal construction. 

3. The emphasis on a linear model, such as class acting as the sole determinant in the origins of subcultural practices, marginalizes other factors such as age, gender and ethnicity, and consigns consideration of those factors to outside the purview of a model bound to a geographically specific notion of territory and ‘winning space’. 
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Questions relevance. 1. overemphasizes symbolism. 2. Excludes mainstream from construction. 3. Linear model narrows focus to sole determinant – excluding complexity of context/location. 

Page 39 Second paragraph provides a perfect summation of his argument. 
